I

IDLOGIapHE];

LHESSEPY

et
—

i

Yl

—1




robert Rankin and [ met in a service
station on the outskirts of Brisbane
before dawn. In the glare beside the con-
fectionary stand we had a brief conver-
sation about the computer game Doom
before we went on a bushwalk. Later,
in the car, it struck me as odd that one
of Australia’s finest wilderness photo-
graphers should be prowling the lonely
halls of Doom. | didn't know him very
well then.

We are consumers—of food, of infor-
mation, of the wilderness—with rapa-
cious zeal. We accumulate, then we
throw out. Few of us give much back,
much less look back. ‘Been there, done
that. Cradle Mountain, tick. Hinchin-
brook, tick.’

Robert Rankin has chosen to give
something back to the pursuits about
which he is passionate and in doing so
has carved out a career. He’s a man of
many talents. He is a nature photo-
grapher, bushwalker, publisher and
writer of photography and wilderness
guides. He is also a film maker, a musi-
cian, a computer-software writer and a
sound recordist. He has been a tele-
vision producer and has pursued aca-
demic study in the field of science,
particularly physics. As though that

were not enough, he has also run a
marathon, is involved in orienteering
and rogaining, and often runs half-
marathons.

Rankin lives in one of Brisbane’s leaf-
ier suburbs. His home is stark and aus-
tere. Trangia pots sit on his stove. The
visitor is drawn to the decking verandah
and the view into a deep, tree-lined
creek below. After the summer storms
the creek is a torrent. About 100 metres
away on the other side of the creek is a
freeway—symbol of a life which strad-
dles the wilderness and the city.

His business, Rankin Publishers,
produces calenders, diaries, cards, post-
ers and books featuring Rankin’s photo-
graphy. It also produces CDs of his
music, a series of wilderness screen sav-
ers for computers and a virtual explora-
tion of 25 of Australia’s best bushwalks
on floppy disc and, soon, on CD-ROM.
In a sense, Robert Rankin is Rankin
Publishers’ best and only product.

Despite their thoroughness and depth,
to a certain extent these products in-
evitably pander to the human desire to
possess and to know only superficially.
However, Rankin hopes that the beauty
of the wilderness shown in these pre-
sentations and the fact that they are
imbued with a philosophy of care, pre-
servation and conservation will engen-
der a more careful and considered ap-
proach to wilderness.

Robert Rankin was born in 1951 and
grew up in Brisbane. He came to bush-
walking quite late. Despite having long
had a desire to climb mountains as a
boy, he had not pursued this dream.
His family did not take part in any
bushwalking activities and the regimen-
tation of the Scouts held no appeal for
Rankin. It wasn't until 1969, while study-
ing physics at Queensland University,

Rankin and Trish Webber in the Lake
Albina Hut (since demolished), Mt
Kosciuszko, New South Wales, in 1981.
Left, classic Rankin: Antarctic beech on
the summit of Mt Ballow, south-east
Queensland. All photos Rankin collection

that he became involved in rucksack
sports with the university’s bushwalking
club.

Rankin joined the club because he
wanted to get out into the bush. ‘I was
interested in landscapes and exploring
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the country. When we went walking |
couldn’t wait to get on top of the next
ridge, almost to the extent that I'd tear
off in front of the party.” Thus began his
passion for Queensland’s Scenic Rim
and here, too, is a clue to his later ex-
ploits at bush running.

After his introduction to bushwalking
Rankin also became active in rock-
climbing for a few years. But he soon
decided that he had no desire to push
the limits of rockclimbing and began to
combine his hobbies of photography
and bushwalking. He'd had an interest
in photography from an early age and
in 1972 and 1973 had articles with
photographs published in the now
defunct outdoors magazine Walkabout.
The first was about a trip to Hinchin-
brook Island; the second concerned a
walk in the Tasmanian wilderness.
These two articles were the inspiration
for his later career although at that stage
he hadn’t worked out how to earn a
living by writing and taking pictures.
Rankin completed his undergraduate
studies in 1971 and embarked on a
master's degree parttime, examining
computer modelling of pollution in the
Brisbane River. From 1971 to 1975 he
supported himself by tutoring physics.

In 1973 he produced a small guide to
Mt Barney in south-east Queensland
and in 1977, with John Webb, a guide
to the rockclimbs at Kangaroo Point,
Brisbane’s inner-city, outdoor rock-
climbing venue. Mount Barney and
Rockclimbs of Brisbane have a primitive,
hand-made feel which is their charm.
They are labours of love that encap-
sulate a particular moment in time. Those
who still have copies of these booklets
should keep them in a place where
they can be stumbled across and cher-
ished from time to time.

Mt Barney and Hinchinbrook Island
remain close to Rankin'’s heart. They are
the wilderness areas he first explored
and they have a power that draws him
back time and time again.

Rankin’s interest in photography
wasn't limited to the still camera; he'd
also messed about with super-8 movie
cameras. In June 1975, with funding
from the Whitlam Federal Government,
Rankin produced, directed, and shot a
30-minute, 16 millimetre film on Hin-
chinbrook Island called Climb to the
Clouds. The film was shown on north
Queensland television and a self-
funded 30-minute, 16 millimetre film,
To Walk the Vertical, followed in 1976. It
was a record of climbing the East Face
of Mt Crookneck, a peak in the
Classhouse Mountains in south-east
Queensland. This film was subse-
quently shown to a wide audience on
ABC Television.







